
 
SESSION 1 - PROGRAMME NOTES  
Thursday 24th September 2020 9.30 – 10.30 am 

 

Creative Game 

As usual, the show begins with a game for children to play. 
Make sure that they have their notebooks and pencils ready 
and listen carefully. The games can be played in pairs or solo. 
Get everyone to make notes as Pie and David play the game. 
Then there will be a pause of a few minutes – a ‘timer’ will be 
onscreen giving a countdown. The teacher settles the class to 
having a go at playing the games. The idea of the games is to 
get everyone involved and buzzing with ideas, warming up the 
language and creative thought before going into the main 
course! It is worth noting that sometimes the games 
themselves can be written up later as whole pieces of writing. 
They should gather all their ideas in one notebook so that this 
becomes a store of language and ideas that can be drawn upon 
at any time when writing 
 
Today’s Game – Creative Alphabets 
Warm up the imagination and get ideas buzzing with this word 
race. This could be played solo, in pairs or as a class together 
with the teacher scribing. The children will be given a set time 
limit to complete an alphabet of things. David and Pie will 
model the game first bouncing the alphabet back and forth, e.g. 
antique, bridge, car, dust, envelope, farm, garage, house, ink, 
jam, kettle, land, monster, nuisance, orchid, paddle, queen, 
road, sand, tap, etc. Animals are easiest but push them to try 
other things. The aim is to produce a bank of possibilities for 
writing. With older children, challenge them to create a list of 
abstract nouns, e.g. animosity, bravery, calm, danger.  

 
The Objective – to generate rapidly a list of ideas. 
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Children’s Audio –  encourage children to listen carefully to the 
reading as it was chosen because it was well written but also 
because it was read aloud effectively. Later on, get the class to 
discuss why they think the reading was chosen. Discuss most 
effective images, ideas or turn of phrase and discuss why it 
worked. During the performance, children should take notes of 
any words, phrases or ideas that they thought were effective. 
 
The Objective – to listen attentively, enjoy and reflect on what makes good writing 
and performance. 
 
 
 

Padlet – Children have a few minutes to complete at least one 
‘post it note’ using the frame: 
 
You are … 
 
They should take ideas from their initial brainstorm or try new 
ones.  
● Remind them to extend their ideas. So that ‘you are a cat’ 

becomes: ‘ You are a sly cat, dipping a paw into a 
midnight goldfish pond for a slither of gold.’  

● Remind them to use their senses – things you can see, 
hear, smell, taste and touch.  

● Remind them to use accurate punctuation. 
● If you have a very young class or reluctant writers who 

lack confidence, ideas could be co-constructed in pairs or 
as a class and posted by the teacher.  

● Remind children and adults to use refresh button at the 
top of the page so that they can see their post-it note 
appear – as each note is moderated, they will not all 
appear during the session but will appear later once 
moderated.  

The Objective – to begin writing extended, descriptive sentences that are correctly 
punctuated. 
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Jotcast activity – You are - This activity prepares the children 
for the blog post that they will write. The focus is on writing 
creative sentences using the simple frame, ‘You are…’.  
 
The session begins with 3 sentences and Pie edits them to 
make a few key points. Note the points on the flipchart. 
 
You are a dog going down the road. 
 
You are an enormous giant crushing houses beneath his feet. 
 
The children can feed off the lists of ideas that have already 
been made in the games that they played and the padlet work. 
To get everyone started, Pie will read aloud the model poem 
(see below) – make sure the children take notes and you could 
model this on the board – listen for ideas and approaches that 
can be used by the class. The challenge then is to experiment 
with different writing techniques: 
● alliteration  
● simile ‘like’ or ‘as’ 
● ‘name it’ 

They should also try out different challenges by writing about: 
● include a character from a fairy tale,  
● an animal,  
● a fruit or flower,  
● a city, town or village name,  
● a number,  
● a day or the week or month,  
● a planet  
● or an abstract noun 

Or try using one of the opening phrases: 
● you are the taste of…  
● you are the smell of…  
● you are the sound of…  
● ‘you are the memory of…  
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● your are the impossibility of…  
● you are the distance between …  
● you are in… 

Encourage the children to listen to any advice that Pie gives 
during this session and to act on it. It might be worth jotting 
any useful writing tips down on the flipchart. For instance, 
name it, describe the object so the reader can imagine it, reread 
to make the sentence flow, create fresh images not clichés, say 
it aloud, choose words with care, avoid repeating words, reread 
to police your sentences, pretend you are your teacher…. 
Writing tips could be made into writing posters or written in 
their journals.  
Objective – the ability to write imaginative sentences, playing with ideas and using 
detail. 

 
Blogging Activity – Create list poem in response to ‘What Are 
You?’ 
Children should build on the jotcast ideas and write an 
extended list poem having reread, discussed responded to and 
analysed Pie’s poem.  
Objective – write an extended list, playing with language and ideas, using detail to 
bring ideas alive. 
Type of Writing –  playful list writing. 

 
Audio Challenge – If children want to record their own blog 
ensure that they have read it aloud a number of times. They 
should read it slowly and clearly with expression. This could be 
worked on in pairs or threes so that children can develop their 
performance. 
 
Final thoughts 
This idea is playful and yet is also a serious challenge. It can be 
met at a very simple level and can also be tackled with 
sophistication and originality. The children will all succeed at 
their own level, are beginning to grow a sense of confidence in 
themselves as writers and starting to develop some techniques 
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alongside a sense that writing might be for them as a way of 
changing or playing with the world. Everyone should be able to 
have their imagination celebrated.  
 
 
© Pie Corbett 2020 
What Are You? 
 

You are a lost glove 
found on a path to nowhere, 
like a stranded starfish. 
 
You are a meaningful mirror 
cracked as a tarantula’s web 
bringing 7 years of misfortune. 
 
You are the sun shining 
on Jack’s axe blade 
as it slices the stalk. 
 
You are a Siamese cat 
curled asleep 
like a calm question mark 
 
You are the smell of an orange 
hidden in a teacher’s pocket. 
 
You are in Manchester, waiting 
on a rainy Saturday for sunlight. 
 
You are a glass statue 
trapped in a cage of elephants. 
 
You are the sound of  
a silent scream 

You are the memory of 
my Granny Pointon’s cold, thin hand 
clutched tight. 
 
You are the distance between  
a friend’s smile and a bully’s sneer. 
 
You are the taste of a tear 
smudging a sad faced clown. 
 
You are a poem 
screwed into a tight fist. 
 
You are number 6 
with a snail’s back. 
 
You are a peach 
like a lost, soft planet. 
 
You are in the wolf’s eye 
and the deer’s pause. 
 
You are the impossibility of  
soft concrete, 
a cold sun, 
a loud sneeze 
& dry water. 
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echoing between heartbeats. 

 
 
 
 
 

You are the guilt we feel 
like the ribs of a starving child. 
 
You are Sunday morning 
opening its eyes and grinning. 
 
You are a toe tipping tap dance. 
 
You are at the rainbow’s end, 
waiting patiently 
for what will never arrive. 
 
You are hiding in a cave 
watching a spinning wheel weave  
petrified dreams. 
 
You are a forgotten wish, 
abandoned at the roadside. 
 
You are the victim 
of a sunflower’s grin. 
 
You are the taste 
of words like lemons, 
the sun yellow of a canary 
but sharp as vinegar. 

You are December 
with a cold nose, frozen toes  
and one star above. 
 
You are Horseshoe lake 
laced with stars 
like silver salmon scales. 
 
You are the 8th invisible ring 
of Saturn. 
 
You are as 
slow as a stone, 
as quick as a card trick, 
and quiet as moss growing. 
 
You are the girl who became 
a glowing shadow, 
and the boy who became  
a frozen flame. 
 
You are the poem’s threads,  
tied neatly together like a shoelace. 
 
You are the end. 
 
© Pie Corbett 2020 
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Notes for Read and Respond to the poem 
 
Coping with Change 
At the best of times, we can all get worried about the little 
things of life. Currently, we are in the midst of a disconcerting 
phase and everyone needs to have some sense of control. 
What better way than to wield our magic writing wands and 
transform the world. I first read this writing idea in a poem 
called ‘What you are’ by Roger McGough. You can find the 
poem in his Collected Poems. I tried a simple version of the 
poem idea with my first class and ever since have been using 
the approach to liberate the imagination. 
 
Read and Respond 
Following the programme, at a suitable time, read through the 
poem again fluently and expressively. Begin with a discussion of 
preferences - which sections do they like or dislike and why. 
The aim of this initial discussion is to get them digging deeper 
into the poem, thinking about its effect on them as readers and 
the images and ideas it creates. To generate thinking, use a 
variety of prompts such as: 
● Which ideas are the most surprising and why? 
● Which ideas interest you the most and why? 
● Which idea is the cleverest/ funniest and why? 
● Find and explain the hardest idea. 

Create a simple display by the class choosing their favourite 
ideas and illustrating. Model how to write a short paragraph 
about a verse of their choosing, using a simple frame, e.g. ‘I like 
the verse about the wolf’s eye. The poet is suggesting that the 
wolf has seen the deer and the deer is aware of the wolf so it 
pauses. It describes a tense moment that might lead to life or 
death.’ Finally, split the class into groups so that each group has 
a section of the poem and work towards a whole class 
performance. 
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Analyse the poem 
Once everyone has had time to discuss and think about the 
poem, begin to analyse the various different writing techniques 
and challenges that the children could use in their writing. This 
could involve a quick discussion and then immediately 
modeling with the class joining in before they write several 
examples using a similar technique or approach.  
 
It’s easy enough to spot obvious techniques such as using 
alliteration (repeating similar sounds at the start of words) or 
using a simile with ‘like’ or ‘as’ to make a comparison. Look for 
playful juxtapositions of ideas such as ‘silent scream’ or ‘soft 
concrete’. Note too, the way in which the poem ‘names’ things 
– Granny Pointon’s hand, Horseshoe lake, Siamese cat and 
Manchester rather than city. Encourage children to draw on 
places and objects in the locality by making a class list of 
possibilities.  
 
How about challenges such as having to include a character 
from a fairy tale, an animal, a fruit or flower, a city, town or 
village name, a number, a day or the week or month, a planet 
or an abstract noun (guilt). These provide a range of possible 
prompts that may trigger ideas rather than a checklist of things 
that must be included.  
 
Some of the verses have a useful phrase that can be borrowed 
such as ‘you are the taste of, the smell of, the sound of’ drawing 
on the senses. You might also try using other phrases such as 
‘you are the memory of, the impossibility of, the distance 
between or you are in’.  
 
You may then lead into the children writing their extended Blog 
posts.  
 

© Pie Corbett 2020 
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